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"Does the novelist succeed in making his men and 
women real to our imagination ?....They lay hold of us by 
virtue of their substantial quality of life; we know and believe 
in them as thoroughly, we sympathise with them as deeply, 
we love and hate them as cordially as though they belonged 
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to the world of flesh and blood. And the first thing that we 
require of any novelist in his handling of character is that, 
whether he keeps close to common experience or boldly 
experiments with the fantastic and the abnormal, his men 
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But a broad and intimate knowledge of human nature 
at large, a keen insight into the workings of its common 
motives and passions, creative power and dramatic sympathy 
will together often suffice to give substantial reality ana 
unmistakable touch of truth to characters for which scarcely 
a single suggestion can have been taken directly from life"*. 
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